" THE Digital Collections for the Classroom
NEWBERRY . . . .
Teacher Programs Durer and Representations of Race in the Renaissance — Sources

First German Edition of Durer’s Four Books on Human Proportion (1528)




D

THE

for the Classroom

tal Collections

igi

Durer and Representations of Race in the Renaissance — Sources

fD

NEWBERRY

Teacher Programs

Later French Ed

(1528)

on

’s Four Books on Human Proport

urer

iion o

m d
~qeno‘npadye rod £ 1o 9JeIno OnpEnaYd 32 991 T 1 somne ausporedde Isjne soo8§ 9
*sppjo1d 29SNUI SHINE XNE ‘WOIUDW 2 SU opxnok p surd 3 suead u=o.‘.m:> xnespnb
Qu._d.:..« ] op SUDWITDUI Xn® ov.ﬁw ouvcoum ney |1 mimu.:_._o *5013 239105 U A anjonmne R
518 23 Suof [0d uA my opisje onne oredde 2oey v 'sodord d15out suousna; SIE
‘23 p Uou RDINIULNEP 510§593003 £ (9182 R Dauuontod
-01d3j0y anbjonb o3ey b usiquios)uojrer oy uesouSyerpusrdonus mb Lnpo spnb
JPTSunNq R ‘spqprea sofernno so syne sew ‘somaurad sorefd s JUOWAIIEYIIIU ExpusIE
UDWI[N9} UoudND : 350 UOJTEI T[ 23 <OLINT SUA P IUDIDYIP P2 JOY2 DUA JUIWWOI Judur
-2112dde 23 JuowoIIEy LIPUSIUD SOYJIUTW U0 $2JOY 592 D T ANPY) 'PINTIqT[9p |1
eoy01dde snyd auea op ‘anunoyip vf exmy uanbpnb snjd owwod onb anepadou Aexa
9p o | "2>vx8 ouu0qap HFenno uA p ojundonIud SUA U 103md T 0 409[ b 9> 21pUAIuS
AuowopHey auorInod Imprey 2 ‘auIIOPIp T 9P ooueproudo ¥jauo mb xna onb ‘ures
-3001f USII PU [] '$99Yoe 3u0) A b ¢ so[qearmpe sajoy> op dnoonesq mnnodyp exmod
[rauop “1owndxa TInap uoWIddXd 2 € NOPI[ XNIIPNY VA SPINIP 2 $2j0t safonb
o] $92n0 1, * wou no “oausredde 2autorouA p ¢ sodnow ‘sonSe ¢ $39119521 ‘sa]dure saz9M0YD
~ew sojedour uaiq no ¢ sopueaf soanad sopj0ad“soqinos saanay e ¢ spueidno “oa10m o
~N0qauA powwod%so3105 stnoynid ua sofueny R‘s9j101 NO‘SAN[FOq soarenanod uoj soovy
53] 920[eSou1 p sonbuop 2404 93503 ¢ ] *ONIEIIUOD N 23 DNPUIIP SNOPIP NE 2 9IDJOI LIf
snpop ne mb onied sunoeys op 1 'SIIINOYILW 2 ‘WOIUSW DYON0Q T 9P IUDWDLIJAINO
QNpuLIY ] 9p S[qE[quIa} o] 2P suoxnod SNON] $99119§ 310§ SUEY SIP I1S1e[p 310§ SAP P
SO NE DIEAUOD NE USIG NQ) "SIIIINNO SUEYD $H[[2 € sa[[ireu Xne sanbyur 3rony ¥nonou
10 ‘upd : nfe no “gpouowe : 9GNS ISNE 2 WOIP $II0IUD SIWOW J[:SEQ NO INLY JAIX
omne [ p1pueiSFe sou o] UA | T ISjne SeIIA 1 T, *S[121n0) 29°sa1a1dned so] 3 nar] Rnopueid
opeSoun p sp10u 2130 3uoaanod ispne xnak 557 * 119501 snyd no ‘suead snyd sofjensoaur xnd
oMo R5310139 no‘sioppuead sooedjo smad sop xnoA sop sojSue so] 213U 23:30119§91 NOMS
“Xe[7g 3001 3]  29UILIAXD HUITOF T UI SEIONNON N1 UOJITI Y2 IUTYINP,T, '$9GIN0I NO 593
uejarq no surya‘quioyd e snjd 3uoim ou sofpa sx07 R ‘soaurypurd isyne areninod so uQ
“DOIENUOD T RTINFOIIUY SNOIP NE VDG
-woj 29 :aney o] red aus[quisgeg sa7po yenb anb 91105 op soarenInod say3 3ucy 103uBsiENg
:21purour o[> v19y snjd 3uea 3p ‘sayp0xd snyd 29:1moS1ey ey e30) opuesd snjd auea op ‘sorueyy
~1p 20013y 5[ sn[d Swrwos anb 22105 9P NI I3[ SP SIINWII 212 $IN03 UGIG MO ‘Oned
no%unsey> 1usnnad sofp uoiudw 9] 23 VYINO L[S[[1210 $I] ‘SPU O] XNIA $3[ W0 o] W
~wo ‘sonied sapedpunid sojausiou sofjo nb 2 - 1 y0pra- 3] $93220] 9P 'q'E 59109 $9] SUTP
-op mDWuOS u:U._C'M So[[2 QULIROPp 21350U uSGE\A_: Qwwod wu=u_._vuu~ B mbu.—«T—u:uﬂomhum sop
sodoxd oy sonbuop suoninjinog noponne] 3 orenes o sxrenb np 2100 ua puenb sur
~W09 $20102 UAIQ ISJNE 3UOJ ALIA OP 5208 $37 “IUOTY P ][I U snred ud 1092)91q $21003
213> 3uannad sa101j1012 53] onb IIINE UIG T XNGA SNOA ITIWD[NIJ UL, 'SIIIOI SIP
s910112A 59p 10[1ed 9p npaad sdwio 2101 2 10d SUOP Yo 2:3U0Y P SI[22 9P SWJIW P
30 [ganod op munw..mv $9] $9IM03 9P 510101 SI] IONTWDI P UOJILI B onb suemeanod STCAL
*SUONEIITA SINO[ 9P 23 W01y ap s2131 sop uawoFury> np suoifed snou anb ayjax 1

{ ]

E

4

3

X N, o IS B
s g i
s2zgee” Hin St ) 3

vy g . @w b v 3 q1 48 @
8 111 9¥AIT  AWNOH §a NOILYOJONJ

e

y1 2d YIVAQ

)
o /.
\> ©
N \N
2
, A\

Q)
o 0




N EWEBERRY Digital Collections for the Classroom
Durer and Representations of Race in the Renaissance — Sources

Teacher Programs

Excerpt from French Edition of Durer’s Four Books on Human Proportion
(1528)

Il n’est rien si certain, que ceux qui ont la cognoissance de la difformité, & laidure,
pourront facilement entendre ce qui leur est a euiter en une entreprinse d’un ouurage
de bonne grace. Il est de vray necessaire que comme plu quelqu’un fuira la diffromité,

de tant plus approchera il de la beauté.

Most certainly, those who know deformity and ugliness will easily understand what to
avoid as they develop a graceful work. For, unavoidably, the more someone flees from

deformity, the more they approach beauty
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Albrecht Durer, The Adoration of the Magi (1504), Uffizi Gallery, Florence




